London, 24 January, 2020

The Holberg Committee Citation: Griselda Pollock
Professor Griselda Pollock (b. 1949 in South-Africa), University of Leeds, is the foremost feminist art
historian working in the world today. She holds dual British and Canadian citizenship. Since the
1970s, Pollock has been teaching and publishing in a field in which she is not only a renowned
authority, but which she also helped create. In addition, she has exercised a profound influence on
the development of feminist cinema studies, and she continues to be an inspirational figure both
inside and outside the academy.
Pollock’s first major scholarly contribution, Old Mistresses: Women, Art and Ideology from 1981
(co-authored with Roszika Parker) was a radical critique of art historical practice, the art canon and
art museum curation, and it has become a classic work of feminist art history that remains fresh
today. The pioneering spirit that informs Old Mistresses is found in Pollock’s other publications on
art and artists, starting from her early reviews in the feminist journal Spare Rib in the 1970s to
monographs on such figures as Van Gogh (1978, 2020), Mary Cassatt (1980, 1998) and
Charlotte Salomon (2018). Moreover, her foundational articles and catalogue essays on artists such
as Eva Hesse, Louise Bourgeois and Georgia O’Keefe have helped transform the art historical
canon for teaching and research throughout the world. A defining feature of her work is that she
combines the expertise of traditional art historical scholarship with cutting edge theoretical
sophistication.
She has also been influential in film and trauma studies. In the late 1970s and early 1980s, her
work on feminist film theory, notably her Screen article on Hollywood melodrama, became a
cornerstone in the developing field of cinema studies. More recently, the book Concentrationary
Cinema (edited with Max Silverman, 2011) has influenced a whole school of subsequent thinking.
Her magisterial monograph, Charlotte Salomon and the Theatre of Memory (2018), brings this field
together with her feminist work, offering a ground-breaking analysis of the series of paintings
produced by a young Jewish woman, who subsequently died in Auschwitz.
Over a career in which she has produced more than 25 books and at least 200 articles and essays,
Griselda Pollock has always upheld the highest level of scholarship while challenging received
wisdom and institutional hierarchies of thought and value. For this she has been a beacon for
generations of art and cultural historians.
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